
University of Nigeria 
 Research Publications 

A
ut

ho
r 

 
OKODUWA, E.A.M. Tanko 

 
 

PG/MA/02/33426 

Ti
tle

 

 
Chike Aniakor: The Man and his Creative 

Philosophy, Mind and Art Ideas   

Fa
cu

lty
 

 
 

Arts 

D
ep

ar
tm

en
t  

 
Fine and APlied Arts 

D
at

e 

 

October, 2007 

Si
gn

at
ur

e 

 

 
 





CiIlKiC ANlAKOI<: ' I ' I I I C  MAN AND 111s Cl<lCArl'lVIC l ~ l l l L O S O l ~ 1 l Y ,  
MIND AND Al<T IDlCAS 



APPROVAL PAGE 

This dissertation has been approved for the Department of 

Fine and Applied Arts, University. of Nigeria Nsukka. 

P-- ."I. " Qnike C. ~ v a k o r  
f Supervisorj 

Internal Examiner 

(Head of ~ e ~ k y t m e n t )  

External ExaGiner 

(Dean, Faculty of Arts) 



TI& is to certify that Okoduwa, E. A Tanko of  the 
, Department of Fine and Applied Arts, University of Nigeria, Nsukka 
carried out the work contaked in this thesis 

Sign / Date 





I am indcblccl to Chris and .Illlie Oliod~\, \ l i~ liw lllcir incessant moral and financial 
support. 



TABLE OF CONTENTS 

Approval Page 

Certification Page 

Dcdication 

Acknowledgetncnt 

Table of Contents 

Abstract 

List of Plates 

CHAPTER ONE: IINTRODUCTION 

Background &xount 

Statement of Problems 

' Research Objects 

Research Scope 

Limitations 

Research Methodology 

Litcraturc Review 

CHAPTER TWO: THE BEG ;INNING AND SCHOOL DAI 

Formative Period 

Educational Experiences 

CIIAPTER THREE: ANIAKOR'S ART 

Early and Late 1970s 

v 

1 

. . 
11 

... 
111 

iv 

v-vi 

vi i 

. . . 
Vtll  

1 - 2  

2 - 3  

3 

3 

3 

4 

4 

8 

8 

9 -  12 

13 

13 - 17 



The 1980s 17-19  

The 1990s 19-21 

Photos 22 - 40 

CHAPTER FOUR: THE WRITINGS of CAIKE ANIAKOR 41 

Scholarly Artkles 41 -44  

Poems: Early and Recent Poems 44 - 46 

CHAPTER FIVE: GENERAL INTERPRETATION AND EVALUATION 

Drawings and Paintings 47 - 50 

Poems 50 - 54 

Books Published 54 

Redefining History 

CHAPTER SIX: SUMMARY of FINDING 

Bibliography 60-61 

Notes 61 - 62. 







Sucrilicc (oil) 





shall limit myscll' to 

lioql liniitcd scco~~lury or otlicr SOLII-ccs and clcduct lkom tllcm. 130th sources S C C ~  

tlcpcnrls mostly 0 1 1  solllc scil~lly p~~l~licaliolis and 01x1 i~i lc rv ic~s .  I , ~ ~ c ~ ~ I ~ L I ~ c s  011 



i11.1 I I ; I \ / c  ~ C C I I  0 1 '  i l i i ~ ~ l c ~ ~ s c  i ~ ~ s l ) i r ; ~ [  i o ~ i  lo so I I I ; ! I I ~  ; I I ' I  i s l s  iIIhtI ~ l o l l - i l l ' l i ~ l ~  i l l  I l l i s  j)iIl'l 



( i i )  I low ( l i t 1  11ih l j i 1 . 1 1 1  ; I I I C I  1;1111ilj, I ~ ; I L : I ~ ! ! . I ~ o L I ~ I ~ I  i t 1 1  I L I ~ I I C C  Ilis ct~c;~livc ; I I I ~  

S~lloli\~.ly I i lk'! 

(iii) What tcchniqt~cs atid tools docs lie C I I I P I O ~  i l l  giving sliapc and lilk lo his 

\v01.1; s'! 

( i v )  WII;I[ icot~o~. :~~;~l) l~ic  I . L - ; I ( ~ ~ I I ~ S  ; I I V  possil)lc i l l  11is \vorI,s C V C I I  W I I ~ I I  111c I ~ ) I * I I I S  

proviclc t l~c  visit;ll tlcligl~t'! 

(v) AIKI I I O \ V  docs l~ i s  slylislic ~ l c \ ~ c l o p ~ ~ ~ c ~ ~ l  rclalc lo 11is ;~rl. \vritkn cssays i111d 

poclry ? 

l<lCSlCAl<Cl I O l L j  I(',( " 1 ' 1  Vl4:S 

. . 
I Ilc ol).jcclivcs ol'lllis ~~csc;lrcl~ c.;rll  I)c sl;~tcd ;IS li)llo\vs: 

( i )  '1:o a1lc111nt to tlcvclop all i11sigl11 illlo llic Iiislor-ical tlcvclopmcnl 01' ~liis 

arlisl ;111(1 S C I I O I ; I I .  i l l  t l~c  j)c~-I'cclio~~ ol'lili' i111(1 ; I I ' ~ .  

( i i )  . ' 1 .0  i ( l c~~ t i l j  ( ' l l i I , ~ *  At~i;~i,or ;IS ;I  C O ~ I ~ C I I I I I O I . ; I I . ~ /  Nip.cri;\ i \~. t i~t .  i~rt Iiistorii~n, 

ct-ilic i111t1 \vrilcr. 

(iii) '1 .0  i111;11y/,c 1 1  is t11i111i l ) l t I i l l i i ) ~ ~  0 1 '  ~ ~ i c d i ; ~  via t cc l~n iq~~c  and ~ l y l c  lypology. 

( i v )  ' 1 . 0  ~-cvic\v 11;s I ) O ~ I I I S  :IS ; I  S ~ I X ) I I ~ ~ ,  voice i l l  111ot1er11 Nigcri;~ poetry i n  I * c I ~ \ ~ ~ ( ) I I s  



1 , l  M I'I'A'I'IONS 

All ilia[ Is kno\v~i ; I I X N I ~  ('liikc A~iiiiko~. over tlicsc ycars tlcpcntls mostly on 

sonic sciinty pul)liciilio~l~ i11itI 01x1 i ~ i ~ c ~ ~ v i w s .  ' l l l c ~ ~  Ilas I I C V C I *  ~ X I I  a scriws 



















i~~itidy l c ) c ) l i  i1roi111~1 llic 1igi11.c. ' 1  l1ot1gl1 lllc Iirsl 1igi11-c docs 1101 I I L I V C  beard; tlic 

bird l i x  ;I lior~~-lil,c IIII~I- .  





S I I ~ I ~ I C S  01' 1 1 1 ~  l ~ i ~ i r  is sl;~~--.Iil\c ~ I I I ~ I  III:II 0 1 .  Iicr lop  \vci1Im is sl~i~dctl i i l  p~lrplc. 1 1 ~  child 

\vei~rs a \vhilc 1111 ire. \\;hi lc I I I C  I ~ I ~ I I I ' S  cloll~cs is tinled aid sl~;~ded i n  p~irplc. ' l l ~ c  

i l l . I i ~ I  i \ ~ l l i ~ \ / ~ t I  I I ; I I . I I I ~ I I ~ ~ \ I S  cllkcl. I I I C  l ~ ; ~ c l ~ ~ y ~ ~ o t i ~ ~ d  is I > r t ) I i ~ ~ l  illlo dil'lkrcnl p;\rLs, 

i111d this is ll~i.tw$~ Ii111s i111d s l ~ i ~ l c s  01' lllc saillc coloi~rs i~~c i i l io~~ed  d~ovc .  

I < i ~ t I i i ~ l  i11p. 1 incs ;lrc I I S C ~  i l l  \ v I ~ i  lc ~*xccpl I11c OIIL- i l l  I I I C  I O ~ I I N M  righl IliI~ltI  C O ~ I I C ~  

of' tlle \\o~-li tllat is i l l  tlccl~ 1~111t- ;111(1 dolle~l I J I I I C S  O I I  a little \vllilc S ( ~ I I ~ \ ~ C  















Maiden, 1972, oil, 91 x121 Scm 

(plate 3) 



Homage at Full Moon, 19709, oil, QQx129crn 

(Plate. 6) 

Of Dance and Initiation, 1987, den and ink, 
46x81 cm 

( P l a t e  5) 



Outing of the Mothers, 1987, pen and ink, 

(P la te  7 )  

The Secritice, 1085, pen and Ink, 3Qx35cm 

( p l a t e  8) 



Relirgees, 1984, pen and ink, 3Ox50cm 

The PropheVSeer and His Novice, c.1989, 
pen and ink on paper, dimensions unknown 

(Plate 70) 



Metamorphosis, c.1994, pen and ink, water 
colour, poster colour,(dimensions unknown) 

(Plate 11) 

Widered Figurrss I, c.1990, pen and ink and 
colour wash on paper, dimensions unknown 

(P la te  12) 





Ode to the Seasons, c.1989, pen and ink on 
paper, dimensions unknown 

(Plate 15) 

Seeson of Plenty, c.1989, pen and ink on 
paper, dimensions unknown 

(Plate 16) 



Music Makers, 1977, ink drawing on paper, 
27.9e4.2cm 

(Plate 18) 

The Elders, 1967, pen, ink, and wash on 
paper, dimensions unknown 

(Plate 17) 



Reminiscences, 1974, pen and ink on paper, dimensions unknown 

(Plate 19) . 

Exodus I Vhe Refugees), 1977, ink drawing 
on paper, 32.7x27.9cn-1 

(plate 20) .  



Visual Incantations, 1996, pen, ink, 
and wash on paper, 56.5x38.5cm 

(Plate 22) 

Reminiscences Revisited, 1996, pen, ink, 
and wash on paper, 60.9x45.7cm 

(Plate 21) 



Of Collective Memory, 1996, pen, ink, 
and wash on paper, 60.8x45.7cm 

(Plate 23 

Allegory of Power, 1996, pen, ink, 
and wash on paper, 61x45.7cm 

(Plate 24) 



Flight, Hope and the Peo le, 1992, 
( P l a t e  2 5 f  

Exodus I Vhe Refugees), 1977, pen and ink on paper, 32.7x27.9cm. 

( P l a t e  26) 



Suctifico, 1'314, oil on canvas, I01 .Cix/ / . ! x r i i  

( p 1 a . t ; ~  2 7 )  



women, c.1946 

Sample of uli drawing from Umuahia, 
collected by KC. Murray, ca. 1930. 

(plate 29) 

Sample of uli body painting taken in 1930 
(Photo: Alter Cole and Aniakor, 1984) 

(Plate 30) 

Another sample uli painting design 

('Plate 31) 
- r  35 



front view of a traditional lgbo uliwall 
Painting (Plate 32) 

Detail of a traditional lgbo uliwall painting 

(Plate 34) 

Detail of a tradiional I bo uliwall painting 
(Plate 33) 



Sam~le of a traditional Iabo uli body 

(p la te  36) 

Sample of a traditional I 
decor&jon (P 1 a t e  %? ' I i  

Sample of a traditional lgbo uli body 
Decoration 

(PLATE 37) 



Ogbanje, 1976, oil, dimensions unknown 

(Plate 39) 

Assembly; lhe Delegation (Allegory of 
Powerj, 1993, mixed media, (dimensions 
unknown) 

(Plate 38) 



(09 a q w d )  uMouyun 
suofsuaup 'laded uo lnoloaqern pue 'yu! 
'uad ' ~ 6 6  1  'e/doe,j eyj uo juec~sw uoqe j 

(btl a9e -m mouwn 
suopuew!p 'ledsd Ass016 uo molowqw 
pue 'y u! 'ued ' ~ 6 6 1  'sn puelepee7 ey l  



The Atonement, 

' (Plate 
1972, oil, 99x1 29cm 

42 

The seer, 1985, mixed media, 12Ox9Ocm (p la te  43 ) 



I~umans .  Chilic 4liialios is one ol' such I'cw. Ilc is a man lhat has ~nastcrcd a 





sure is a logical ll~i~llicr i\lliosc \.vork is  capable ol' igniting a new Iirc or 

art  policy seriously. ll~oirgl~ I I ~  I ; I I I ; C I ~ ~ S  11li11 S L I C I I ,  issues I I C V C ~  saw Llic light 01'111~ 

day. IIis commcnts 011 tlic relationship bclwcc~i t11c i~rtists and  govcrnmcnt havc 



was this link bct\.vccn the I b:~tli~n a ~ i t l  Nsdikn poets, span~iing 1957 lo 1967. I'hcsc 



Another sac1 poc~il is "My su~~ogatc ."  Anialior opens with his usual 

s~raigl~tl'orwardi~css a~icl rhytlmic pattern: 'we shall meet again / beyond the sevcn 





mcclia o r  wash aiicl i ~ ~ l i .  1 1  is 11or111ally liiici~rity basctl 011 r / / i .  'l'ypical csamplcs  01' 

arc curved, in spiral ancl wavy li-OI;I tllc inside. 1,inc anel space crcatc distinctivc 













ing lo acquire 

to live thcrc 



It is my dcsirc 10 slir 0111. C ~ I I S C ~ ~ ~ S I I C S S  1ow111'tIs S C C ~ ~ I I ~  dccp into history 

and possibly coirccl sonic niisco~iccp~ioli. Cliikc A~liakor has consistently insists 

thal lo write ~ l i c  I I - I I C  history ol' ('onlc~iiporary Nigcria Art is lo cl~ronologically 

'short cra. 'l'lloi~gl~ hc wi1s ~icvcr a rncnlbcr 01 '  the association, Ilc was privilcgcd to 

attcml scvcral ol' its ~licctings. Is i t  c ~ ~ o ~ ~ g l l  to ,ji~st bclicvc Ilinl'? '1'0 truly understand 

and clarifjl ccrti\i~l ~~iisco,i;.cl~tio~~ i1ho11t tl\c %i\r i i~  Art Socicty, Ict us criticcdly 

csami~lcs t l~c issue. 

Altllougll vicws 011 tllc .%aria Art Socicty vary, cvcryonc agrees that it 

9.  I 5 ,  "brouglit about a ~ u l a i s s a ~ ~ c c  i n  Nigeria art .  I'hcrc is 110 doubt tllat 1958 was 







arlisl who 

Illcoretical 

01' all the ul i  artists as 

ilic A~~ii~l ior  is i~riotlicr 

I 1  date, practically and 

ly. l Jcllc Oliclic I~as ~ m ~ j c c ~ c t l  rlli lo i1 larger ardicncc through his 

campaign. I'rcscntly, I<ryc!z Iltwucmcsi a cultural activist is in the fi~rcfi-ont in thc 

pronwting ol' rrli. O l a  Oloitli Iias ~ ~ c v c r  rclc~ilccl in  llic propagalion 01' thc Nsdtltn 

School ol' AI-I 1111.0\1p,li I~is CSSiIYS. So I ~ ~ I v L '  I ' : l  A I ~ ~ I ~ s L I ~ .  'l'i~yo Atlcnailcc, Ozioma 

propagation ol'rili idioms to a larger socicly tlirougll exhibitions ol'thcir artworks. 



I';II-IIICI'S. Chikc A~liill\o~* 1 1 0  d o ~ ~ h l  was  cspcclctl to bcco~iic OIW.  I l i ~ t  lie I d  already 



O when he was 

Il1c Ii)rl?lill  : l l l d  

ill'lisl i l l id  ] > O C ~ .  





Oyelola, P. Every Man's Guide to Nigerian Art. Lagos: Lagos Academy 

Press, 1976. 

Ozioma Onuzulike: "Representing Art: Nsukka Students Art." A Discursive Bazaar: 

Writing on African Art, Culture and Literature. Eds. African Circle of 

Artists, 200 1 . P: 1 7 

Okey Nwafor. The Search for Visual - Verbal Metaphor: The Phenomenon of the 

' 

Artist Poet." The Triumph of a Vision: an Anthology on Ucho Okeke 

Modern Art in Nigeria. Ed. Krydz Ikwuemesi. Lagos: Pendulum Art 

Gallery, 2003. P.165 -166. 

Ola Oloidi. " The Contemporary Artist: The Aesthetics of Role and Audienco" 

(A memo-graph) P. 1 0 

Ktydz Ikwuemesi C. "Ullsm: A Creative force." The Outlook 16 Dec. 1990, P.90. 

Sylvia, H. Willaims. 7'he Poerics cfI,ine: Seven Arrisrs of h e  Nsukka Group. 

National Museum of Afiican Art, Washington D.C. 22 Oct - 26 April, 1998. 

Uche Okeko. "Notos on the 1979 Chikc Aniakor Exhibition Catalogue. 

Kuti, Usman. Personal interview. 27 Aug. 2003. 

NOTES 

1. Chike C. Aniakor, Introduction note on the 1 988 AKA Exhibition Catalogue 

P. 5. 

2. Krydz Ikwuemcsi 1 992 Exhibition Catalogue p.2 

3. Ottenberg, S. New Tradifionsfrorn Nigeria. Washington D. C. Smith 
Sonia Institution Press, 1997. P. 95 



4. Ibid P. 96 

5. Nwafor, Okey. "The Search for Visual-Verbal Metaphor: The phenomenon of 
artist Poet" The 7iiumph o f a  vision: an A n f h o l w  on Uche Okeke and 
Modern art in Nigeria. Ed. Krydz Ikwuemesi. Lagos: Pendulum Art 
Gallery, 2003. p. 165 - 1 66. 

6. Away i, 0. P. (1 995). Chike Aniakoc A study o f f  he Experimen fs of a 
confemIxwary Nigerian Arfisfs, Unpublished A.B. Thesis, 
University of Nigeria, Nsukka. 

7. Aniakor, Chike. Personal interview. 1 4 Nov. 2003 

8. Modum, Chika. Personal interview. 20 Sept. 2003 

9. Aniakor, Chike. Personal interview. 15 Nov. 2003 

10. Aniakor, Chike. Personal interview. 15 Nov. 2003 

1 1. Polycarp, David. Personal interview. 27 Aug. 2003 

12. Kuti, Uspan. Personal interview. 27 Aug. 2003 

13. Nwafor Okey. Personal interview. 6 Jan. 2003 

14. Bernice M. Kelly, A Big (Julfurul Insfifufion, Nigerian Arfisfs: Who is 
Who and Bihgraphy, London. Hanszell Publishers, 1993, P.25. 

15. Aniakor, Ikechukwu. Personal interview. 23 Nov. 2003 
16. ,Chijioke Onuora, "Inspiration, Exploration and Installation: The Influence 

Of El Anatsui in Nsukka Art School." A Discursive Bazaar: 
Writing on African Art, Culture m d  Literature. Eds. Krydz 
Ikwuernesi and Ayo Adewunmi. Enugu: The Pan - Afi-ican 
Circle of Artists, 200 1 . P95. 

17. Mature Okoduwa, "A Dance of Colour." New A Q ~  14 Jan. 2004, p. 12 

18. Krydz Ikwuemesi. "Ulism: A Crcativc Forcc." The Out Look 16 Doc. 1990, p.90 


	OKODUWA_E_A_M_2007_33426
	Preliminaries Page
	Title Page
	Approval Page
	Certification
	Dedication
	Acknowledgement
	Table of Contents
	Abstract
	List of Plates

	Chapter One: Introduction
	Chapter Two: The Beginning and School Days
	Chapter Three: Aniakor's Art
	Chapter Four: The Writings of Chike Aniakor
	Chapter Five: General Interpretation and Evaluation
	Chapter SIx: Summary of Finding
	Bibliography

